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GAVLAK Palm Beach is proud to present a solo exhibition of new sculpture by Los 
Angeles-based artist Gisela Colon (b. 1966, Vancouver, Canada; raised 1967, 
San Juan, Puerto Rico). “The New Minimal” is the artist’s first solo exhibition with 
the gallery. 

Colon’s sculpture advances the discourse of Minimalism, disrupting the 
traditional staid view of the hyper-masculine cold industrial object.  Colon’s 
innovative practice of “Organic Minimalism,” imbues life-like qualities into a 
reductive vocabulary of form, taking the minimal object to a new frontier. The 
conceptual premise underlying Colon’s distinct language of asymmetrical 
radiant form, is what she terms “the mutable object” or “non-specific 
object.”  The sculptures are conceived as variable objects that transmute their 
physical qualities through fluctuating movement, varied 
lighting, changing environmental conditions, the passage of time, and the 
subjective perceptual experience of the viewer. 

Many of the artist’s formal concerns overlap and at times challenge those of 
Minimalism and the Light and Space movement. Colon states, “Minimalism (both 
East and West coast) has historically been viewed as involving reductive forms 
that appear life-less, strictly material, inert, industrial and are devoid of organic 
qualities. The dialect of forms that I have developed (Pods, Slabs, Monoliths, 
Portals), all involve qualities that appear to embody some kind of energy that 
can relate to life-like forms.  They appear to contain life in an abstract way. They 
combine the industrial with the organic, a confluence of contrasting aspects; a 
polarity that is present throughout Life itself and the laws of the Universe.”  
 
The New Minimal exhibition centers on a dramatic installation of one of Colon’s 
signature large-scale Monoliths sculpted in iridescent carbon fiber utilizing 
aerospace technology. Towering at 12 tall (and above), these majestic volumes 
are pristinely smooth-surfaced, elegantly taper upwards, and present no right 
angles, corners, edges, or visual demarcations, extending the historical 
development and progression of the Minimal object beyond the dominant 
geometry of hard-edge forms. Colon explains the complex essence of these 
streamlined sculptures: 
 

“The Monoliths’ appearance is high-tech, space-age, and futuristic, yet at 
their core they are also visceral, primitive, reminiscent of ancient cultural 
objects imbued with sacredness and a higher purpose, such as totems, 
Stonehenge, and pyramids. They contain inherent polarities, balancing 
masculine and feminine traits and energy. The strength of the masculine  
phallic form has been softened by the ethereal ever-changing mutable 
surface; the initial presence of the block of massive solid matter slowly 



	

 

dissolves into liquid energy through the experience of implied movement 
in the fluid, slippery surface. The Monoliths embody dualities such as hard 
and soft, masculine and feminine, stasis and movement, time and energy, 
contrasting qualities coalescing together into one dynamic forceful 
object.”  

 
Colon will also present six wall sculptures from her groundbreaking series of 
biomorphic acrylic Pods, which are created through a unique proprietary 
fabrication method of blow-molding and layering color-impregnated acrylic 
materials, producing sculptures that emanate, refract, and reflect light, and 
contain a prismatic color spectrum. She will show two large-scale forms, a Hyper 
Ellipsoid and a Prime Ellipsoid, measuring seven-and-a-half feet long, as wells as 
several other of her globuloid trademark forms such as the Skewed Square, 
Oblate Ellipse, and Morph. These new refined sculptures offer a rich palette of 
sleek titaniums, prismatic platinums, oceanic blues, fecund greens, radiant golds, 
and fluorescent oranges, highlighting the broad range of Colon’s fluctuating 
color spectrum.  
 
Colon’s diverse background brings a cross-cultural approach to her practice. 
Born to a German mother and Puerto Rican father, she was raised in San Juan, 
Puerto Rico, and attended University of Puerto Rico (BA 1987). Colon moved to 
her adoptive home-city of Los Angeles to attend graduate school at 
Southwestern University (JD 1990). Her life in Los Angeles exposed her to the 
ideals and practices of the California Light and Space movement. Colon also 
credits the writings of Donald Judd and frequent visits to Chinati, Marfa, Texas, 
and Judd’s 101 Spring Street studio, as important to the development of the 
theories underlying her practice.  
 
GISELA COLON’s (b. 1966, Vancouver, Canada, raised 1967, San Juan, Puerto 
Rico), sculpture is in the permanent collection of the Los Angeles County 
Museum of Art (LACMA), Los Angeles, CA; Museum of Contemporary Art San 
Diego (MCASD), San Diego, CA; Perez Art Museum Miami (PAMM), Miami, FL; 
Palm Springs Art Museum, Palm Springs, CA; Grand Rapids Museum of Art 
(GRAM), Grand Rapids, MI; and the Daum Museum of Contemporary Art, 
Sedalia, MO, amongst others.  In 2019 Colon opens a solo exhibition at the 
Hilliard Museum of Art, Lafayette, LA, and her work will also be presented in 
thematic exhibitions in several major museums across the country such as the 
Crystal Bridges Museum of American Art, Bentonville, Arkansas; the Mint Museum, 
North Carolina; the Frist Art Museum, Nashville, TN, amongst others. The artist lives 
and works in Los Angeles. 
 
All current exhibitions will be on view through January 29, 2019 at Gavlak Palm 
Beach (340 Royal Poinciana Way, Ste M307, Palm Beach, FL 33480). 
 
For more information concerning the exhibitions, or for press inquiries, please 
contact John J. McGurk at john@gavlakgallery.com, or 561-833-0583. 
 
 


